






















































































































































































































































































試験布Ｎo. 下絵 糸目糊 地入れ 水地入れの有無
1 青花紙 友禅糊（亜鉛末） 豆汁＋ふのり 有
2 青花紙 友禅糊（亜鉛末） ふのり 有
3 市販合成青花A　水 友禅糊（亜鉛末） 豆汁＋ふのり 有
4 市販合成青花A　水 友禅糊（亜鉛末） ふのり 有
5 市販合成青花B　熱 友禅糊（亜鉛末） 豆汁＋ふのり 有
6 市販合成青花B　熱 友禅糊（亜鉛末） ふのり 有
7 青花紙 友禅糊（蘇芳） 豆汁＋ふのり 有
8 青花紙 友禅糊（蘇芳） ふのり 有
9 市販合成青花A　水 友禅糊（蘇芳） 豆汁＋ふのり 有
10 市販合成青花A　水 友禅糊（蘇芳） ふのり 有
11 市販合成青花B　熱 友禅糊（蘇芳） 豆汁＋ふのり 有
12 市販合成青花B　熱 友禅糊（蘇芳） ふのり 有
13 青花紙 ゴム糊 豆汁＋ふのり 有
14 青花紙 ゴム糊 ふのり 有
15 市販合成青花A　水 ゴム糊 豆汁＋ふのり 有
16 市販合成青花A　水 ゴム糊 ふのり 有
17 市販合成青花B　熱 ゴム糊 豆汁＋ふのり 無



























































































































































































































Study of the Use of Aobanagami in Yuzenzome
Kikuchi  Riyo
　　Aobanagami is Japanese paper containing blue pigment (commelinin) obtained from the petals 
of a plant known as aobana (Commelina communis var. hortensis) and used in making under 
drawing for yuzenzome and paint for ukiyoe and the like. The Department of Intangible Cultural 
Heritage of the Tokyo National Research Institute for Cultural Properties conducted a joint project 
with Kusatsu City, Shiga Prefecture to document techniques for manufacturing aobanagamai for 2 
years since 2016. In this project, focus was placed on how aobanagami and its substitute material, 
synthetic aobana , have been used, collecting and arranging information from contemporary dye 
artists and workmen. The results of the project will be made public in a report in 2018. 
　　In the present study, a different viewpoint is taken from that of the report mentioned above 
and focus is laid on aobanagami as material for under drawing in yuzenzome. Literature was studied 
and arranged to verify the relationship between yuzenzome and aobanagami .
　　As a result it was found that aobanagami had already been used before the 1860s at which time 
the techniques of yuzen were established. It was also confirmed by literature that aobanagami had 
been used as a dye material in the late 17th century. In the late 18th century, the use of aobanagami 
for under drawing was recorded so that it may be considered that aobanagami had established itself 
as a dye material by then.
　　In addition, an examination of the materials used for under drawing in the process of 
yuzenzome clarified the fact that the combination of aobanagami and rice paste was effective. To 
dye white fabric into many colors, it is important to combine materials such as aobanagami , paste, 
and bean milk. Thus, it may be considered that these materials found in dye studios from the 1680s 
to the 1690s served in the development of the techniques of yuzenzome.
『無形文化遺産研究報告』第１２号（２０１８年３月３０日発行）２６ページ１４行目の記
述に誤りがありました。 
 
誤）その後、寛文 12（1638）年に刊行された『毛吹草』では、 
正）その後、寛永 15（1638）年序『毛吹草』では、 
 
読者の皆様ならびに関係者の皆様にご迷惑をおかけしましたことを深くお詫び申し上げま
す。 
